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WILD tells an anarchistic story of a protagonist who breaks the 
tacit contract with civilisation and fearlessly decides 
on a life without a safety net or hypocrisy.



A woman has a strange encounter on her way to work: 

She finds herself gazing into a wild pair of eyes, and 

it seems that her entire life hitherto has been a joke.



can’t forget that instant and becomes a hunter who indeed finally manages to lock a wild wolf in 

her high-rise apartment. Now she herself begins to assume a new identity, one that breaks with all 

the fetters of bourgeois life. Strangely, this pleases the people around her, particularly her boss… 

It seems they all share her secret yearning.SHE







WILD is a production by Heimatfilm, Bettina Brokemper. 
Previous productions include Hannah Arendt and Bal (Honey).

With her film WILD, director Nicolette Krebitz (Jeans, The Heart is a Dark 

Forest) tells a story of freedom and happiness. Powerful, sensual, and as fas-

cinating as it is disturbing, Krebitz’s film leads you into the liberated world of 

a young woman who rejects the tacit contract we’ve made with civilisation. 

Every step she takes into “wilderness” is a step into her own freedom.

Lilith Stangenberg, a young rising star of film and theatre, wows in 

the role of “Ania”. The part saw her covering long distances while  

acting with a wild wolf. Other members of the cast include Georg 
Friedrich, Silke Bodenbender, Kotti Yun and Saskia Rosendahl.

Terranova provides the film’s atmospheric soundtrack, with music 

by James Blake.
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What happens in WILD? 

On her way to work a woman meets a wolf in the park. This encoun-

ter with the wild awakens something inside herself. Feelings that 

have had no place in her professional and family life so far. 

Of course she wants to see the wolf again, she waits for him, tries 

to bait him with food until she becomes a hunter. Infact she mana-

ges to bring the drugged animal home and lock it in her apartment 

in a high-rise building. She starts to take on a „wilder“ approach 

on everything really which the people around her seem to enjoy, 

especially her boss. They all seem to be attracted by her crucial 

longing to break common arrangements. 

So “wild” can be seen as the opposite of “adapted”? 
We’re born wild and part of us always wants to remain wild. 

By “wildness”, do you mean “nature”? 

Not necessarily, no. It’s about the desire to lead a life driven by 

instinct. A life you choose for yourself. Of course you can also be 

wild in an apartment block, but it’s rather difficult.

There are other people, and what they think and the way they see 

you is often more relevant than listening to your own voice. I’m re-

ferring to the voice within us – the one that’s irrational, outrageous 

and instinctive. 

The part of us that wants to be free. But how free are we allowed to 

be really? You spend your days doing things that pay the bills but, 

in truth, mean nothing to you. Wealth, security, recognition – until 

you’ve totally forgotten what it is you really need.



So you’d like your film to appeal to our instincts? To remind us 
of something we’ve forgotten?  To incite people, to incite them! 

To free the animal inside of us? 
Absolutely! It’s similar for men and women in the end. There are 

a few means of escape: culture, excess, sex... They’re all sub-

stitutes. I tell you I myself have an impulse not to do precisely 

the things that – as a grown woman and mother – are expected  

of me. I can’t even describe it to you. I know what I have to do to 

make a good impression and earn money, but I’d rather be aimless 

and strong. We want to experience things that are unforeseeable  

and uncontrolled because we ourselves are unpredictable. Our  

secret desires can sometimes be shocking.



Go on! Tell me something shocking! 
Watch WILD. It’ll gently grab hold of you.

Do people want to go to the cinema to watch things we don’t 
even dare to articulate? 
A cinema is the perfect place for that. It’s dark and you can experi-

ence the things you wouldn’t normally be brave enough to do.

That’s what viewers dream of? 
Viewers don’t even know yet what they’re going to dream of. After 

all, that’s the wonderful thing about dreaming. I always wonder if 

dreams prevent you from changing things or prompt you to change 

things?

What should viewers take away from the film?   
The film should seduce and intoxicate: right after watching it, the 

best thing to do is to jump on your lover...

The idea for this film comes from the gut, not the head. It shouldn’t 

implode, but explode. The film doesn’t fixate on a problem – it 

makes a proposal. It suggests an utopia, and that utopia becomes 

reality by virtue of the fact that the film exists. It’s about passion, 

feelings and freedom. 

The film should talk to “the animal that you are”; it should inspire 

you to get it out, not to forget it. Because that’s what we all do, 

don‘t we? Sometimes for our whole lives. And who knows: we might 

only have one.



NICOLETTE KREBITZ – WRITER/DIRECTOR
Nicolette Krebitz was born and raised in Berlin. After graduating 

from the National Ballet School, she studied The Art of Acting at 

The Fritz Kirchhoff School in Berlin until 1992. Afterwards, she 

worked in German film and television productions as an actress. 

Since 2000, she also has been working as a director. Nicolette writes 

her own screenplays.

Filmography as director
2008  DIE UNVOLLENDETE (short in Deutschland 09)

2007  EPIGENETIK (short)

2006  THE HEART IS A DARK FOREST

2001  JEANS

2000  MON CHÉRIE (Part of the first 99 EuroFilms)

Selected filmography as an actress
2009  THE CITY BELOW (director Christoph Hochhäusler)

2000  THE TUNNEL (director Roland Suso Richter)

1995  BANDITS (director Katja von Garnier)

CAST
Lilith Stangenberg Ania 

Georg Friedrich Boris

Silke Bodenbender Kim

Saskia Rosendahl Jenny 

Kotti Yun Vai

CREW
Director and Screenplay Nicolette Krebitz

Producer Bettina Brokemper

Production Heimatfilm

With the support of FuMS, MDM, FFA, DFFF, 

BKM, German Films



Director of Photography Reinhold Vorschneider

Editor Bettina Böhler

Sound Christoph Schilling

Production Design Sylvester Koziolek

Costume Design Tabassom Charaf

Makeup Antje Bockeloh

Casting Susanne Ritter Casting

Animal Trainer HORKAI Animal Training Center (Wolves)

Music Terranova, James Blake

TECHNICAL DETAILS
Drama, Germany

Aspect ratio: Flat 1:1,85

Sound: Digital 5.1

Duration: 97 minutes

Original language: German

CAST & CREW
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